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Operettas most frequently performed in Germany

Title (composer)
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The White Horse Inn (Benatzky)

Die Fledermaus (Strauss)

The Merry Widow (Lehar)

Der Vetter aus Dingsda (Kiinneke)

Frau Luna (Lincke)

The Czardas Princess (Kalman)

Ball at the Savoy (Abraham)

Orpheus in the Underworld (Offenbach)

The Land of Smiles (Lehar)

The Duchess of Chicago (Kalman)

A Night in Venice (StrauR)

La vie Parisienne (Offenbach)

The Grand Duchess of Gerolstein
(Offenbach)

The Beggar Student (Millrocker)

Wiener Blut (Strauss)

Candide (Bernstein)

Countess Maritza (Kalman)

Boccaccio (von Suppé)

The Gypsy Baron (Strauss)

Der Vogelhandler (Zeller)

La belle Héléne (Offenbach)
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Note: The work statistics are drawn from a complete survey based on online questionnaires (written questionnaires until 2013-14) submitted to all sta-
te, municipal and regional theatres and major private theatres in the German-speaking countries. Also included are festivals with theatre productions
and training institutions where productions reach public performance under professional supervision. The figures cover the theatre’s entire repertoire
(own and co-productions), including concert performance and guest appearances at other theatres, but with no claim to completeness; guest appea-
rances by outside ensembles at the theatre’s own premises are excluded. As many theatres report number of productions but not attendance, gaps in
the presentation may occur.

Source: Compiled by the German Music Information Centre from the various issues of Wer spielte was? Werkstatistik, published annually by the German
Theatre and Orchestra Association (Deutscher Biihnenverein).
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